
 

	
	

 
	

 

 
Marketing Pack 

 
Across a dry and dusty desert two tinkers, Clyde and Horse, drag an enormous egg. They can’t 
remember how long they’ve been dragging it or why they’ve been dragging it, or where they have 
been dragging it to. All they know is that’s really important! Life on their big, bald egg of a planet 
depends on it. So they tug the great, big googy egg into the future. And who knows? Maybe 
something wonderful will hatch! 
 
Set in a futuristic world called Meridia, somewhat silly, funny and a little bit cracked, this quirky eco-
adventure explores what might just happen if we ignore the world around us and just keep using 
and using and using up our resources.  
 
This egg is a double yolker. The Australian 
 
Bravo to both companies for this bold and confident collaboration that reminds us theatre for 
children and families can be as thoughtful and challenging as any. The Mercury 
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Puppeteer Michelle Robin Anderson brings Ovo to life and the thing is so adorable that it requires 
actors of Morris and Russell's level to prevent it from upstaging them at all times. Real Time Arts 

 

Not too light and fluffy but featuring a very charming and appealing puppet Ovo, expertly 
manipulated by puppeteer Michelle Robin Anderson, Egg is a mesmerizing holiday offering with 
strong and rich production values.  Stage Whispers 
 
Everyone will love the cute and captivating puppetry, expertly designed and constructed using all 
recycled materials, and skilfully brought to life by operator, Michelle Robin Anderson. Theatre 

People 
 

 
All photos by Jeff Busby 
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Creative Team 
 

Playwright  Angela Betzien    
Director  Leticia Cáceres    
Puppetry Director  Sam Routledge    
Set and Costume Designer  Owen Phillips     
Composer and Sound Designer  THE SWEATS   
Lighting Designer  Andy Turner     
Ovo Puppet Maker  Bryony Anderson    
Miniature Puppet Maker  Jill Munro     
Choreographer  Andrew Hallsworth    
 

Running Time 
 

60 minutes, no interval. 
 

Age Suitability 
 

Suitable for children aged 8+ and their families. 
 

Videos 
 

Highlights: https://vimeo.com/183934528 
Full show: https://vimeo.com/186195855/dc5af857f6 
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Terrapin Puppet Theatre 
 
Terrapin makes contemporary puppetry for young audiences, touring nationally and internationally.  
It creates work for theatres, and interactive installations for public spaces, telling sophisticated 
stories of humour and pathos and embracing new technologies inspired by the age-old craft of 
puppetry.  
 
Terrapin designs its productions to tour and aims to have its work presented to diverse audiences 
globally. Many of its works are designed so they can be presented in languages other than English 
through the engagement of local artists wherever the work is presented. 
 

The company’s work has been presented by the Vancouver International Children’s Festival, 
Taipei Children's Art Festival, Festival De Betovering (The Netherlands), Belfast International 
Children’s Festival, Lincoln Centre (New York), Sydney Opera House and Melbourne International 
Arts Festival, amongst many others, and in 2017, the company presented a bespoke version of its 
interactive installation I Think I Can at the Royal Shakespeare Company at Stratford-upon-Avon. 
 

Terrapin’s Recent Awards 
 

2017 Tasmanian Theatre Awards, Best Lead Performance (Female), for Egg 
 
2016 Tasmanian Theatre Awards, Best Design, for Red Racing Hood 

Tasmanian Theatre Awards, Best Supporting Performance (Female), for Red Racing Hood 
 
2015 Tasmanian Theatre Awards, Best Technical, for Big Baby 
 
2013 Shanghai International Children’s Theatre Festival, Excellent Play, for Boats 
 
2012 Helpmann Award, Best Presentation for Children, for Boats 
 (Australian theatre’s highest honour) 
 
2008 Shanghai International Children’s Theatre Festival, Excellent Production, for Explosion 

Therapy 
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Terrapin’s Recent Touring 
 
Red Racing Hood (2018): Australian regional tour 
 
You and Me and the Space Between (2016-17): Sydney Festival, Edinburgh International 

Children’s Festival, Melbourne Festival, Brisbane Festival, Darwin Festival 
 
I Think I Can (2015-17): Royal Shakespeare Company, Belfast International Children’s Festival, 

On the Edge Birmingham, Taipei Children’s Arts Festival, Come Out Festival Adelaide, 
Vancouver International Children’s Festival, Calgary International Children’s Festival, 
Festival De Betovering The Hague, Walton Arts Centre Fayetteville USA, IPAY Showcase 
Pittsburgh, Perth International Arts Festival, Arts Centre Melbourne 

 
Love (2014): USA Tour including Cleveland International Children’s Festival and Flint Hills 

International Children’s Festival Saint Paul  
 
Sleeping Horses Lie (2014): Hong Kong, Regional Victoria Tour 
 
Boats (2009-13): USA Tours – 18 weeks including the Lincoln Center New York, China tour 

(Mandarin translation), Ireland, National Arts Festival Wellington NZ, Come Out Festival 
Adelaide, Arts Centre Melbourne, Australian Tour, Regional Victoria Tour 

 
When the Pictures Came (2010-11): Malan Flower Theatre Shanghai, Come Out Festival Adelaide 
 
Helena and the Journey of the Hello (2009): Sydney Opera House 
 
Explosion Therapy (2008-09): Shanghai Grand Theatre, Come Out Festival Adelaide, Arts Centre 

Melbourne, UNIMA Festival Perth 
 
The Storyteller’s Shadow (2005-06): Singapore, Kuala Lumpur, Denmark 
 
 
 

Melbourne Theatre Company 
 
Melbourne Theatre Company is one of Australia’s flagship performing arts companies and plays a 
vital role in the country’s cultural landscape. Under the leadership of Artistic Director Brett Sheehy 
AO and Executive Director Virginia Lovett, MTC produces classic and contemporary theatre with 
imagination and passion to entertain, challenge and inspire audiences. 
 

Melbourne Theatre Company is a department of the University of Melbourne, and assisted by the 
Australian Government through the Australia Council, its arts funding and advisory body, and by 
the Victorian Government through Creative Victoria.  Egg was supported by Creative Partnerships 
Australia through Plus1. 
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Reviews 
 
 
The Mercury 

August 2016  
 
A Puppet Powerhouse 
 
Tasmania is blessed to have a nationally and internationally recognised puppet theatre of 
excellence based in Hobart. 
 
Terrapin’s latest production, with partners the Melbourne Theatre Company, will only enhance that 
reputation further. 
 
Owen Philips’ poor-man’s Art Deco design of raw wood, sweeping curves and blinking light bulbs 
sets the tone for this clever fable – part sci-fi adventure, part vaudeville, part moral tale. 
 
It is a finely balanced work that keeps its family audience, yes entertained, but also guessing. 
 
Angels Betzien’s script packs a lot in – chopped up time sequences – space travel, and ethical 
knots aplenty. 
 
How to live responsibly in a finite world we share with creatures other than ourselves? 
 
Leticia Caceres’ imaginative direction with Sam Routledge’s delightful puppetry sequencing means 
the work never falls into the purely didactic, but it is not afraid to ask its young (and not so young) 
audiences to think.  Genevieve Morris and Jim Russell play the two Beckett-like tramps Horse and 
Clyde – perfectly pitched performances – at once boisterous and gentle. 
 
But the star of the show is Ovo, a central puppet character.  As he arrives unannounced in a tree, 
the audience collectively drew its breath.  It is a beautiful creation by maker Bryony Anderson, 
brought to life with some very fine puppeteering indeed by Michelle Robin Anderson.   
 
Bravo to both companies for this bold and confident collaboration that reminds us theatre for 
children and families can be as thoughtful and challenging as any. 
 
Michael McLaughlin 
 
 
The Australian 

4 July, 2016 
 
Expect puns galore in Melbourne Theatre Company production Egg  
 
Theatre is dead simple in theory: a body in space, a good yarn well told, a campfire for atmosphere 
and the toasting of marshmallows. Some darkness around the edges — space for imagination. The 
shadowy fringes are important. They’re places for evocation, not plain old denotation.  
 
Of course the practice of theatre is infinitely more complicated. It’s an arm-wrestle between 
showing and telling, between imparting information and inviting imagination.  
 
From lights up in Egg, the latest Angela Betzien-Leticia Caceres collaboration, it’s absolutely 
apparent we’re in sure hands. The balancing is exact.  
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There’s something thrillingly — even joltingly — vivid in the first tableau. The light is warm and 
crystalline — literally brilliant — and it somehow manages to isolate the two actors from their 
alternative universe and propel them towards us. The distance between them and us is reduced to 
nothing.  
 
Clyde (Jim Russell) and Horse (Genevieve Morris) are grizzled, ruddy-faced, well-dressed tinkers, 
like posh versions of Waiting for Godot’s Didi and Gogo. Every detail, from the venerable 
goggle-eyed binoculars and weathered leather pouch to the pattern of their clothing fabric, is 
precise.  
 
Then literal gives way to the metaphorical. Micro and macro flip. Naturalism goes steampunk. A 
couple of antique metal egg slicers and some archaic kitchen appliances combine, ingeniously, to 
become a satellite. Stylised trees turn into city buildings.  
 
We’re on a planet — one of just five in the galaxy — colonised by the Meridia. They have sucked 
the life out of each of them, then move on. Clyde and Horse are on the ailing last planet. The 
population is ageing and childless. Powerless to save their home world, the tinkers try to cash in on 
the shortage of children by selling a furry, beetle-like hatchling they’ve found (a puppet operated by 
Michelle Robin Anderson) to the highest bidder.  
 
There are egg puns galore for the kids (gobbledegoog instead of gobbledygook, for example) and 
sly references to Men in Black and Gene Simmons’s tongue for the adults. The choice of music is 
similarly catholic: weird skiffle jazz for one song, transatlantic folk the next.  
 
The rapport between Russell and Morris is a delight. Their clowning is easy and unforced. This egg 
is a double yolker.  
 
Chris Boyd 
http://www.theaustralian.com.au/arts/stage/expect-puns-galore-in-melbourne-theatre-company-pro
duction-egg/news-story/5561b7a55c259d3398c831e5a90de524 
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Real Time Arts 

Issue 133 June-July 2016 
 
Absurdly capital contradictions  
 
It's become commonplace to preface any review of mainstage children's theatre by noting how in 
recent years the quality of such work has come to rival its grown-up counterparts, but in most 
cases it's not necessarily the place you turn for experiment or formal inventiveness. There are 
exceptions — Melbourne's Polyglot, for instance, now produces conceptual playspaces rather than 
theatre — but the kinds of programming you'll find in a state theatre company's education season 
still tends towards conventional narratives done pretty straight. It's a bit of a shock then to find 
children's theatre drawing on Samuel Beckett for inspiration.  
 
Terrapin Puppet Theatre's Egg, co-produced with MTC, makes no secret of its debt to Beckett, 
centring on a pair of tramps inhabiting a post-human landscape with no knowledge of how they got 
there. The nearly-dead planet is named Meridia, the same name humans have given to a series of 
planets they have occupied and bled dry, one by one, learning nothing from each collapsed 
conquest.  
 
In a slightly more Huxley-ish mode, the populace has become dependent on “forget-me-yes,” an 
aerosol spray that erases memories. The frequent application of the drug by our two wandering 
tinkers threatens to keep them in a permanent state of presentness.  
 
Playwright Angela Betzien's commitment to the Godotian implications of her setup isn't complete, 
however. Egg's absurdism is mostly mined for humour— and in this regard has a position in a long 
history of children's entertainment that deploys absurdism—while allegorical and fable-like 
elements eventually reveal themselves in opposition to existential doubt or dread.  
 
The tinkers adopt Ovo, a strange infant they find in the wasteland, seemingly part-bird, part-insect, 
and as it grows they learn it is a mythical creature who emerges above ground only when the 
planet is in danger of imminent collapse. The themes of anthropocentric climate destruction aren't 
worn lightly, but the comedy of the work is such that proceedings don't get too heavy-handed 
either.  
 
There's a more ambiguous and ultimately interesting handling of economic systems: our would-be 
heroes are rugged capitalists whose livelihood is based on the theory that anything they can get 
their hands on can eventually be sold for a profit, and even the adoption of their feathered charge 
is initially seen as a way to get rich. After auctioning the creature off to the evil plutocrats behind 
the mining company annihilating Meridia, they're hired as its nanny and soon find themselves 
protecting the being they've just delivered thence. This establishes a curious dynamic between the 
folksy, small-c capitalism of the tinkers and the corporate big-C Capitalism of their 1% bosses, and 
this dynamic is never resolved into something comfortable.  
 
Egg’s mise-en-scène sometimes tends towards the static, though this is partly due to the entire 
work being carried by a tiny cast, and the minimalist design seems an odd choice for a work aimed 
at eight to 12-year-olds. All live roles are played by Genevieve Morris and Jim Russell and it's hard 
to think of a sharper pairing on a Melbourne stage lately. Puppeteer Michelle Robin Anderson 
brings Ovo to life and the thing is so adorable that it requires actors of Morris and Russell's level to 
prevent it from upstaging them at all times.  
 
John Bailey 
http://www.realtimearts.net/article/133/12319  
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Stage Whispers 

14 July 2016 
 
Not too light and fluffy but featuring a very charming and appealing puppet Ovo, expertly 
manipulated by puppeteer Michelle Robin Anderson, Egg is a mesmerizing holiday offering with 
strong and rich production values - but ambiguous themes.  
 
This children’s show for 8 to 12 year olds feels hazy, bemusing, confusing and comfortable all at 
once. However the story requires some thought to piece together and might be beyond younger 
children who will, never-the-less, be swept along with the action and songs. Interestingly it is 
riddled with some unusually strong innuendo for adults.  
 
Egg is a kind of mysterious road journey through a dimly remembered past. The two main 
characters, Clyde played by Jim Russell and Horse played by Genevieve Morris, are reminiscent of 
Vladimir and Estragon from Waiting for Godot. This duo has a funny relationship that could be 
likened to a couple of slightly grumpy grandparents. They have behavioral patterns they repeat 
tirelessly, but are not tremendously sure of anything else due to their constant use of 
‘Forget-me-yes’ spray.  
 
What Theatre-in-Education writer Angela Betzien is trying to discuss with this work is unclear or 
perhaps understated and intentionally made vague and more palatable through this particular 
production.  
 
Under Leticia Caceres direction all creatives; Design (Owen Phillips), Light (Andy Turner) and 
Sound (THE SWEATS) enhance an over-all muted dusty bush/outback feel. In this dusky 
established background the beautiful ‘caterpillar like’ puppet character takes precedence as a 
bright wide-eyed engaging and fragile character that appeals to the nurturer in us all.  
 
The opening night audience was not�ideal for a kid’s show, as is often the�case; it was heavily 
papered with industry grown-ups and contained barely more than a smattering of children. This 
puts considerable pressure on the performers as they are geared up to engage with children and 
find themselves facing a grown up audience that seldom responds spontaneously or with the same 
sense of wonder as kids.  
 
Egg offers children engaging entertainment and something to think about - these holidays.  
 
Suzanne Sandow� 
http://www.stagewhispers.com.au/reviews/egg  
 
 
Theatre People 

15 July 2016 
 
Our city is experiencing one of its coldest winters in recent memory. But, what better way to warm 
up indoors than to see ‘Egg’, the Melbourne Theatre Company’s inventive new mini – musical 
aimed at youngsters seven years of age and above.  
 
Classic feature films like ‘Charlotte’s Web’, full – scale touring productions such as Disney’s ‘The 
Lion King’, and even books by celebrated local authors, Aaron Blabey or Shaun Tan, all indicate 
that kids can absorb, handle and accept bold concepts. Life and death are key to the circle of life, 
and ‘Egg’, the brand new play written by Angela Betzien, contains its fair share of daring.  
 
The show covers standard territory such as friendship, rejection, jealousy and greed. Woven into 
the mix however, are several bigger topics relevant to modern living as well. Directed by Leticia 
Caceres, her vision keeps the easy – to – follow narrative on track, and is never once patronising 
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or cloying.  
 
Veteran stage and television actors, Genevieve Morris and Jim Russell, bounce off each other as 
Horse and Clyde, a pair of rough and tumble, roving tinkers. During their desert travels, Horse is 
somehow dragging a large egg, but isn’t exactly sure why. Soon, the duo combine forces to retrace 
their exact steps, and it is that link which becomes the crux of the story. Along the way, they 
stumble across a tree carrying not only delicious egg fruit, but a mysterious caterpillar – like alien 
inhabitant which they nickname Ovo.  
 
At first, they are determined to auction their find at a local market to the highest bidder. However, 
Horse and Clyde have a change of heart, and by shear fate, become Ovo’s primary caregivers.  
 
With its solid sixty minute running time, Morris and Russell play a handful of other ‘egg – centric’ 
characters, including the comically self – absorbed husband and wife dictators of Meridia, a planet 
almost doomed to extinction. In the end, the multi – layered plot resolves itself nicely, and viewers 
can take away the twin messages of environmental awareness and animal preservation as well.  
 
Everyone will love the cute and captivating puppetry, expertly designed and constructed by Sam 
Routledge (using all recycled materials), and skilfully brought to life by operator, Michelle Robin 
Anderson.  
 
The Sweats’ Pete Goodwin, is responsible for sound design. He also composed the five catchy 
songs with titles like ‘It’s A Tinker’s Life’. ‘Everybody Loves A Baby’ and ‘Forget Me, Yes’, sprinkled 
throughout the show. Goodwin’s tunes are nicely complimented by Andrew Hallisworth’s lively 
choreography.  
 
Owen Phillips’ set and costume design is simple, clean, yet playfully relatable. With scenery made 
to look like oversized balsa – wood cut outs, they were designed for the actors to be pulled apart, 
explored and reconfigured. Andy Turner’s neat and colourful lighting design kept the story moving, 
allowing for clear transitions between scenes as well.  
 
Adults will get a kick out of the broad, surrealist humour, aimed at all levels, too. On opening night, 
a slight prop malfunction, and quick thinking from Morris, turned this potential dilemma into a joke 
about buying it from Ikea, scoring her a huge laugh.  
 
Drawing on my love of alternative theatre and art house film, at times ‘Egg’ felt like Samuel 
Beckett’s ‘Waiting For Godot’ meets Michael Gondry’s ‘Eternal Sunshine Of The Spotless Mind’. 
An odd pair of reference points, to be sure. But in MTC’s capable care, the similarities work for 
children of every age.  
 
Nick Pilgrim 
http://www.theatrepeople.com.au/egg/  
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Artist Biographies 
 
Leticia Cáceres  

Director  

Associate Director at MTC from 2013 to 2015, Leticia Cáceres directed 
The Distance, Death and the Maiden, Birdland, The Effect, Cock, and 
Constellations for the Company, as well as the MTC Education shows 
Yellow Moon, Helicopter, and Random. She has also directed for Belvoir 
(Miss Julie and The Dark Room), La Mama (Tall Man), Creative Regions 
(Tales of the Underground), Queensland Theatre Company (The 
Orphanage Project, Far Away, and The Memory of Water), Sydney Opera 
House (Random, Hoods, and Children of the Black Skirt), La Boîte 
Theatre/Brisbane Festival (Kingswood Kids), and Brisbane Powerhouse 
(Hoods and Children of the Black Skirt). As co-founder of nationally-
acclaimed RealTV, she directed Hoods, which, following an Australian 
tour, was presented at ASSITEJ�World Congress and toured to Austria 
and Italy. In 2011, RealTV’s War Crimes toured Melbourne and regional 
Victoria. In 2015, while Mortido was staged at Belvoir and State Theatre 

Company of South Australia. She has been Associate Director for Queensland Theatre Company 
and Artistic Director of Tantrum Youth Theatre, Newcastle.  
 
 

Sam Routledge 

Puppetry Director 

Sam Routledge is a director and performer who has a B.A. in 
Communication (Major – Theatre and Media) from Charles Sturt University 
and a Post Graduate Diploma in Puppetry from the Victorian College of the 
Arts. 
 
Sam began his professional career in 2002 as an Assistant Stage 
Manager and Puppeteer with Kim Carpenters Theatre of Image. He has 
since created and co-created nine original works including two 
international touring productions, Men Of Steel (2006) and I Think I Can 
(2013). Collectively these two productions have played in 10 countries 
including Japan, South Korea, New Zealand, USA and the UK. He initiated 
two productions with My Darling Patricia; Africa (2009), which toured 
nationally through the Mobile States consortium, and The Piper (2014), 
which won best presentation for children at the 2014 Sydney Theatre 

Awards. His work has been presented by leading contemporary arts venues and festivals including 
Vancouver International Children’s Festival (Canada), Soho Theatre (London), De Betovering 
Festival (The Hague), Sydney Festival, Sydney Opera House, Performance Space, Arts House, 
Perth International Arts Festival, Malthouse Theatre and Brisbane Powerhouse. As a performer, he 
has performed and collaborated on 17 productions with leading Australian and International 
companies including Gruppe 38 (Denmark), Societas Raffaello Sanzio (Italy), Arena Theatre 
Company, Windmill Theatre Company and LATT Children’s Theatre (Korea). 
He has been engaged as a director by Snuff Puppets and Darwin Festival, directing Peoples 
Puppetry Projects for Snuff Puppets in Denmark and Taiwan, and working as the puppetry director 
alongside Eamon Flack on Wulamanayuwi and the Seven Pamanui. 
 
He is currently the Artistic Director of Terrapin Puppet Theatre in Hobart, having been appointed in 
November 2012. In this role he continues to work collaboratively and in partnership with other 
companies and has commissioned and co-commissioned four new works of puppetry from leading 
Australian playwrights for young people, including Sean Monro, Finegan Kruckemeyer and Angela 
Betzien.  
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Angela Betzien  

Playwright  

Angela Betzien is a multi-award-winning writer and a founding member of 
independent theatre company RealTV. Her work has toured widely across 
Australia and internationally. Her plays include Mortido (Belvoir), The Dark 
Room (Belvoir; Sydney Theatre Award for Best New Australian Work), 
War Crimes (Kit Denton Disfellowship and Queensland Literary Award for 
Playwriting), Children of the Black Skirt (Drama Victoria Award for Best 
Performance by a Theatre Company for Secondary Schools), Hoods 
(Sydney Opera House/ Regional Arts Victoria), Where in the World is 
Frank Sparrow? (Graffti Theatre, Ireland), The Girl Who Cried Wolf 
(Sydney Opera House/Arena Theatre), Helicopter (MTC Education and 
National Theatre of Norway), Tall Man (RealTV and Creative Regions), 
The Teenage Alchemist (ATYP and Camp Quality), Princess of Suburbia 

(RealTV), and The Kingswood Kids (La Boîte).  
 
 
Owen Phillips  

Set and Costume Designer� 

Credits for Owen include set and/or costume design for I’ll Eat You Last, 
starring Miriam Margolyes for Melbourne Theatre Company; Little Shop of 
Horrors and the Helpmann Award-winning Sweet Charity for Tinderbox 
Productions/Luckiest Productions; Jerry’s Girls, La Cage Aux Folles, and 
The Pirates of Penzance for the Production Company; Master Class, 
starring Maria Mercedes, for Left Bauer Productions; The Dust and Us for 
Human Animal Exchange; Sisters Grimm’s The Sovereign Wife and 
Arthur’s The Myth Project: Twin (MTC NEON); Bock Kills Her Father for 
She Said; Psycho Beach�Party for Little Ones Theatre; and Gaybies, for 
both the Midsumma Festival and Darlinghurst Theatre Co-productions. 
Owen’s work has been nominated for multiple Green Room Awards, a 
Sydney Theatre Award and an Australian Production Design Guild Award. 

In 2015 he was a recipient of the Australia Council’s ArtStart grant. Owen is a graduate of NIDA, 
and a member of the Australian Production Design Guild.  
 
 
THE SWEATS  

Composer and Sound Designer  

THE SWEATS is Pete Goodwin, composer and sound designer for theatre, 
lm, television, and advertising. He was recently awarded the 2015 Sydney 
Theatre Award for Best Score or Sound Design of a Mainstage Production 
for his work on Love and Information. THE SWEATS has previously 
produced music and sound for MTC’s Miss Julie, The Distance, Buyer and 
Cellar, Death and the Maiden (MTC/STC), The E ect, Cock (with Missy 
Higgins), Constellations, Yellow Moon (2014 Green Room Award Winner for 
Composition and Sound Design for Mainstage Theatre), Helicopter, and 
Random. His other credits include Mortido, Miss Julie, and The Dark Room 
(Belvoir); Love and Information (STC/Malthouse); Meme Girls (Malthouse); 
The Good Person of Szechuan (Malthouse/National Theatre of China); The 
Fortunes of Richard Mahony, The Orphanage Project, Black Comedy, The 
Memory of Water, and Far Away (QTC); Cocki and Kingswood Kids (La 

Boîte); and Tall Man and Status Update (La Mama). THE SWEATS is also Resident Composer for 
the multi-award-winning theatre company RealTV, with writer Angela Betzien and director Leticia 
Caceres. http://soundcloud.com/thesweats  

 

 



 

Egg	 	13	of	13	 Marketing	Pack	

Andy Turner  

Lighting Designer  

Andy Turner is a Melbourne-based lighting designer and production manager 
who recently designed lighting for MTC’s production of Peddling. He trained at 
RADA, and has worked extensively in the UK. He is currently the�Tech Co-
ordinator at forty ve downstairs. Recent lighting designs include L’amante 
anglaise (forty ve downstairs), Birdland (MTC), Waking Up Dead (forty ve 
downstairs), Resplendence (Angus Cerini/doubletap for NEON Festival), 
and�the Long Pigs (Insite Arts). In 2013, Andy received a Green Room Award 
for Lighting Design (Independent Theatre) in recognition�of this work on 
Savages (forty ve downstairs).  
 
 
 

 
Andrew Hallsworth  

Choreographer  

Andrew Hallsworth returns to MTC having choreographed Ladies in Black, 
Private Lives, Rupert, Hamlet, Next to Normal, and The Drowsy Chaperone. 
He won Helpmann Awards for Best Choreography for Sweet Charity (Luckiest 
Productions/Neil Gooding/Tinderbox) and Anything Goes (Opera 
Australia/GFO). Among his other choreographic credits are A Funny Thing 
Happened on the Way to the Forum, Dream Song, Shane Warne – the 
Musical in Concert,�An O cer and a Gentleman, Eurobeat – Almost 
Eurovision, (revised for the Edinburgh Festival, the West End, and a 
subsequent UK tour), Leader of the Pack – The Ellie Greenwich Musical 
(Green Room Award for Best Choreography); Menopause the Musical; The 
Merry Widow, Sideshow Alley, Prodigal Son, and Wombat Stew. For the 

Production Company, he has choreographed many productions, including Jerry’s Girls, La Cage 
Aux Folles, Pirates of Penzance, Gypsy, and The Producers. He has choreographed 
extensively�in cabaret, and co-choreographed Priscilla Queen of the Desert, including restaging 
the original production on Broadway, London, and throughout Europe, Asia and South America.  
 

 


